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MOROCCAN RIADS IN THE CONTEXT OF THE 
DEVELOPMENT OF MODERN TOURISM IN UKRAINE 

Abstract, Article is devoted researeh of modern guest houses in Moroe- 
co. In particular, riads, maisons, dars, - the buildings of farmstead type con- 
neeted with tradition of a premise with an internal eourt yard. Considering 
development of the industry of hospitality in Ukraine, in which else in XVIII 
century there were extremely widespread phenomenon earavans-sheds along 
the big ways, it is neeessary to involve experienee of the separate countries 
of Maghrib eoneerning revival of traditional forms of construetions whieh 
are nowadays restored, restored and equipped under hotels, restaurants, 
spa-salons and so forth. In this eonneetion foreign experienee valuable to 
the Ukrainian tourism, after all it expands offers of designers to the modem 
eonsumer in northern African-ethnic stylistics. Accordingly, a research objec¬ 
tive - to eonsider exotie enough forms for our earths puaflOB, which have old 
Berbers (and Arabian) the implanted traditions of synthesis and arrangement. 

Key words’, riad, interior, Morocco, Berbers (Moors), Tuaregs. 

Introduction, Nowadays, tourism is actively developing in Ukraine, but 
the proposals for visitors to foreign countries, in particular, Muslims, are still 
rather modest. Considering the possibilities of the hospitality industry in the 
world, it needs to consider the prospects for expanding the range of hotel ser¬ 
vices. In particular, taking into account the established forms of Eastern archi¬ 
tecture with a closed infrastmcture (with a light well in the center, a garden in 
the courtyard or a whole mini-park). Therefore, riads, dars, Maysons of the 
Maghreb countries in this sense can be a tempting highlight for visitors to our 
state who are in love with exoticism, who are used to comfort, luxury and chic. 

The interpretation of the main material. The relevance of the chosen 
theme is obvious, since even an analysis of the well-known publications on 
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Moroccan and Hispanic-Mauritanian architecture almost does not shed any 
light on the outlined circle of issues that can be studied today rather through 
field research. Separate general data from the designated problematics are 
indicated in the book “The Art of the Maghreb: Middle Ages, New Time” by 
T. Kaptereva (M., 1988) [3]. The said author stayed on the riads, in general 
analyzing the subject-material environment of the Maghrebi residential build¬ 
ings, on the roofs of which families gather in the evening hours of the gentle 
sun. The researcher was interested in the “lack of facade” of such buildings, 
choosy rhythm of the cubic volumes of exteriors [3, p. 238, 240]. An impor¬ 
tant semantic accent of this scientific work is the statement of the fact of the 
“berberisation of arabs”, and not vice versa, with a clear indication of the 
rooting of authentic works in the pre-Islamic past [3, p. 156-174]. 

Informative can also be considered the publication of the second volume 
of the General History of Art [1, p. 40-53] under the general editorship of 
B. Weimarn and Y. Kolpinsky (M., 1961), dedicated to the art of the Mid¬ 
dle Ages. B. Weimarn and T. Kaptereva generalized statements regarding the 
components of the national cultural traditions of the Maghreb countries in the 
middle Ages in the section “Art of Tunisia, Algeria, Morocco and Moorish 
Spain” [1, p. 51]. Single factual data, important in the context of studying this 
issue, are found on the worldwide network [6; 7]. The ethno-cultural features 
of the “Far West” country, as translated from Arabic, its name “Maghreb El- 
Aqsa” was also explored by M. Volodina in “Berbers of North Africa: Cul¬ 
tural and Political Evolution (by the Example of Morocco)” (M, 2011) [ 2]. 
The last author notes on page 6 of his work: “in the late 90s of the XX - at the 
beginning of the XXI century Morocco is entering a new stage in its develop¬ 
ment, which is characterized by the emergence of the Moroccan nation” [2, p. 
6]. This feature draws attention to certain markers of Moroccan identity. After 
all, the manifestations of their ethno-cultural specificity are extremely pro¬ 
nounced in the everyday way of life, which rallies around traditional Berber 
and Hispanic-Mauritanian values. Of the latter, a significant place is reserved 
for the modest outside and elegant home, which in Erench sounds like Mayson, 
and in Arabic as a “dar” - a house, or “er-riad” - a garden. Based on the last inter¬ 
pretations mentioned, some of the estates, which combine both semantic fields, 
have the dual name “the dar of the riad”. 

The purpose of the work is the lighting of the Moroccan traditional “mi¬ 
cro-palace” architecture, filled, like museums, with authentic works of Ber- 
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ber art. The main task is to outline the distinction between a European-style 
guesthouse (the so-called “guesthouse”) and Moroccan houses of the Portu- 
guese-Andalus type (referred to as “maison” in the north of the designated 
country), as well as traditional forms of residential buildings with a courtyard 
(dar) and a garden (riad). In addition, it is important to understand the char¬ 
acteristics of filling the traditional interior in such a manor, always executed 
in the ethno stylistics. 

The autochthonous indigenous people of Morocco are Berbers (their num¬ 
ber reaches 99%) whose self-name is imazigen (imazigi), translated as “free 
people” [2, p. 10]. Over time, they assimilated with alien Arabs, from whom 
they converted to Islam. However, until now the Berbers make up the largest 
authentic component of the population of Morocco and, on an equal footing 
with the nomadic Tuaregs, “set the tone” for the identification of the inhab¬ 
itants of the country. Over time, their embroidery and carving, ornaments 
of ceramics and weaving under the infiuence of waves of migrations of the 
Portuguese, Spanish Andalusians and the French only received more refined 
forms, however, they are still performed within the traditions. 

Tuaregs are descendants of the Berbers, farmers of the European race, 
who mixed with African and Arab representatives of the population in North 
Africa. Predominantly white skin, their population dyed clothes in indigo. At 
the same time, men cover their faces in order to “protect their family from 
undesirable emergence of spirits of the clan”. Therefore, in the tuareg tribes, 
women wear only a headscarf, which they cover. The strong fioor at the same 
time carefully covers not only the head (hair), but also the face, from which 
these “blue people”, as others call them, received a blue skin tone [8]. 

The country’s three state languages are Arabic, Berber and French. The last 
of these languages dominates in large, in particular, the so-called imperial cities 
- Casablanca, Rabat, Fez, Marrakesh. Also in the north of the country, where it 
was colonized by the Portuguese and Spaniards, they know the languages of the 
peoples who conquered. Namely, in the Atlantic El Jadida, Rabat, Tangier, Asil, 
Chefchaouen, etc. This latter circumstance leaves a definite imprint on the cul¬ 
tural identity of the indigenous population, enriching it with the traditions of those 
peoples with whom they linked long-lasting cultural relations. This is refiected in 
many manifestations of life, from the appeal of “Madame” to croissants with cof¬ 
fee and jam for breakfast in guesthouses and the charm of the French intelligent 
and easy communication of hoteliers. 
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In general, Morocco is a country of contrasts. The courtesy of the manners 
of the enlightened French and houses with the gardens of Yves Saint Laurent 
and Jacques Majorelle here borders on the heritage of the pirate state of the 
XVII-XIX centuries, mostly by the poor, for whom a salary of 100 euros per 
month is the maximum earnings. Therefore, riads are mini-palaces that are ar¬ 
ranged, as they were 300-400 years ago, as if they were hiding their treasures 
from the inquisitive eyes of the low-income population, who are trying to 
capitalize on basic search assistance to tourists (so-called “helpers”). 

In general, in Morocco, there are now about 4,000 riads (dars, maison) for 35 
million people [6]. At the same time, at least 2.5 million tourists visit the country 
annually [7]. Most of them are trying to settle in the riads - places of great concen¬ 
tration of authentic memos, mini-museums for filling the internal space with inter¬ 
esting layouts. Indeed, in such premises, real luxury of a palace rest, understandable 
to a European, is reproduced, which willingly enjoys something remotely similar to 
an Italian courtyard on the one hand, and on the other - borders on a harem culture 
and the opportunity to feel the Sultan with women in a “golden cage”. 

The emergence of the riads should be associated with the tradition of caravan¬ 
serais - visiting yards, inside which it was possible to stay with the cattle and to 
have a good rest and to have a snack. Such residential buildings from the middle 
ages began to build along the paths not only in the Arab-Muslim world, but also 
in the territories of the Slavic states. According to Elena Kazakova, a researcher 
of the guesthouses of Ukraine, after O. Rybchinsky, these structures also were 
built on our territories. Most likely after the Xlllth century, when they became 
widespread among the Ottomans, most likely during the Xlth - XVIIIth centu¬ 
ries. Moreover, most of them were located in our western lands - in Khorostkov, 
Kamenets-Podolsky, Tulchin, Medzhibozh, Shargorod, Tartak, Sokal, Zalishchi- 
ki, Markovtsy, Belogorsk, etc. [four]. During the XVII-XVII centuries, a type of 
the so-called “gostiny dvor” was formed on the base of the planning system of 
caravanserais. Its Europeanized versions from the XVIIIth century in Kyiv have 
already been designed and erected by outstanding architects, in particular, the 
well-known instigator and world affairs master I. Grigorovich-Barsky, etc. 

A caravan could mean people with animals (horses, mules, camels, etc., 
who moved in an organized manner). The barn (with the Persian. “Gray” 
- the palace) - a place of rest, a building for the night. The synonyms of 
this joint name, which came to the Ukrainian language from Turkish, were 
the Syrian “Khan” (“Kan”), the armenian “Ijevan”, “Hanapar”, “Pnduk”, etc. 
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[five]. The earliest domestic monument can be the caravanserai of the city 
of Old Crimea on the Crimea peninsula, which began to develop during the 
Xlllth - XVth centuries. The Crimean Tatars’ indigenous population of the 
peninsula was in close cooperation with the Turks, from which they adopted 
the language, cultural structure and military traditions. 

It is known that Turki s h expansion also took place during the XVIIIth - 
XIXth centuries in Algeria, the neighboring state of Morocco, from where 
the tradition of building caravanserais and buildings of religious schools in 
the madrasas with Koranic schools, which had an inner courtyard, as well 
as small palaces with serai (harem) part with internal infrastructure) could 
spread to other countries of the Maghreb. 

Most likely, somewhere since the late middle ages, riads, which nowadays 
have a tradition at least in 3-4 centuries, have spread to Morocco. So, Tatiana 
Kaptereva mentions them in the art section of the Maghreb countries of the XVth 
- XVIIIth centuries [3, p. 243-244]. As the researcher notes, “a small riad is a 
prototype of a large palace garden - an agvedal, who became famous for the resi¬ 
dence of the Moroccan sultans” [3, p. 243]. Now, many visitors to the Moroccan 
riads have the unanimous opinion that de facto this atrium-patio is an echo of the 
ancient Roman tradition and most likely originates in estates like Volubilis, the 
central city of Mauritania Tingitanskaya, once located between the modem cities 
of Meknes and Fez (erected no later than The third century AD, is now under the 
protection of UNESCO), where nowadays there is a museum on the ancient mins. 

T.Kaptereva also wrote that the inner courtyard of such premises, which 
included the inner garden, which in Arabic is called ar-riad, often had regular 
planning with an irrigation canal along the main axis and included a reservoir 
with a fountain “sharab” (Arabic, as a low bowl with a side) [3, p. 243]. To¬ 
day, studies of traditional riads indicate a transition from the use of a round 
fountain in them to the forms of wall fountains with half-planks, covered with 
a zelydzh mosaic. As usual, this is a single architectural, planning and design 
element, indivisible in its ensemble, used in dars and masons. 

Today, studies of traditional riads indicate a transition from the use of a 
round fountain in them to the forms of wall fountains with half-planks, cov¬ 
ered with a zelydzh mosaic. As usual, this is a single architectural, planning 
and design element, indivisible in its ensemble, used in dars and masons. 

The mentioned type of mosaic most often has a size of fragments not 
larger than 3x3 cm that fit into geometric patterns, in which an accent place is 
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given to 6-sided starry azhura and variations of arabesques. Bright and pure 
colors are used most often - a combination of indigo blue, red, green and 
yellow (the predominance of blue in the design of houses is associated with 
a significant Jewish component, especially in the north of the country). Two 
elements are super-bright in the frame of such housing. The first is textiles 
in the form of traditional berber carpets on the floor near the beds and up¬ 
holstery with rectangular cushions with a geometrical or vegetable pattern in 
tone in the sofa rooms, which are equipped with soft seating around the room 
(traditional men’s room for re-interpreting in Islamic society). The second is 
the colored glass of stained glass in the upper parts of the door and window 
openings and in the hanging chandeliers (usually of a multifaceted shape). 

Despite the described polychrome color of the room, it is not the main 
style element in the Berber house. As usual, the riad contains 2-3, less often 
4 floors of a complex of rooms, cohesive around the inner garden along the 
perimeter. Since the courtyard is small, for example 10x15 m, most often its 
space narrows somewhat upwards and forms something in the manner of an 
air vault, sometimes covered with only wooden slats and, if necessary, with 
transparent polyethylene (for the period of winter and rains). 

Based on such planning and design features, the walls of the inner patio 
have a height sometimes up to 15-20 meters. Those, a large light well, un¬ 
covered by overlappings. At the same time, the entire inner space of the walls 
of the atrium is decorated with a carved thud and colorful painting in the Mo¬ 
roccan tradition according to all the architectural elements. All rooms of the 
specified perimeter have windows with shutters that overlook the courtyard, 
in this light well. Made like doors, they are in the technique of complex con¬ 
vex carving with curved horseshoe or other complicated terminations. These 
windows with shutters, which, apart from carving, often densely decorated 
with folk-style paintings, began to acquire a secular tone during renovations 
and restorations, echoing exquisite multi-layered carvings of plaster knock, 
often include Koranic verses and carved names of the Prophet Muhammad. 

Elegant carved (including with mashrabiya - openwork decorative trim¬ 
mings and wall partitions, 6-sided tables and benches, furniture of buffet type 
and chests, often additionally painted), as well as metal openwork elements 
in the interior (side torch-like lamps-sconces, ceilings broken geometrical 
shapes, complex lanterns, cumane-type dishes with a narrow thin neck, etc., 
overlay plates of metal embossed foil around numerous mirrors, elements of 
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inlaid boxes with marquetry and painting) creates a junction of the main im¬ 
age accents, which are a bit too much for traditional European interiors. 

In this greatness, with a harmonious selection of primary elements against 
the background of the traditional “tadelakt” plasters that imitate marble, wood 
and metal, together with a bang, play the first violin, diverting even the bright¬ 
est textiles and the more modest Tazhin-type ceramics as a secondary place. 

That is, if the Europeans insist that, the national identity of each nation is most 
clearly manifested through the patterns of ceramics and textiles; this thesis does 
not work in the case of Morocco. Although upon closer inspection, it turns out 
that Berbers and Tuaregs have an extremely harmonious embroidery, which is 
very close to the Ukrainian one, in patterns and colors, and resembles Carpathian, 
and sometimes Podneprovskaya. They also embroider patterns with a cross, put 
on traditional clothes like gerdan and around the wrists, and wear woven spare 
wheels and flocks, sometimes checkered and striped. At the same time, in the 
patterns of woven fabrics and in the upholstery of furniture and patterns of em¬ 
broidered pillowcases and tablecloths for the interior, the craftsmen adhere to 
the coordination of the components of the ornament, as if transforming the same 
repeating motifs that they work with in the same way in zelydzh mosaics. 

Erom the traditional forms of ceramic and metal products, which are deco¬ 
rated specially with the interiors of riads, dars and maison, it should be re¬ 
membered, above all, tagine. Now they are used everywhere as a griddle for 
roasting or stewing meat with a side dish and vegetables, which are covered 
with a lid in the form of a high tent-cone. Most often, they are designed for 
a pair of persons - 2, 4, 6, 8. Usually, simple terracotta are using in every¬ 
day life, with the same covers, with a thick crock. But tajiny are maked with 
colored watering and painting. 

In Eez they also manufacture tableware from colored green and blue clay, 
which has heat-resistant properties (suitable for use in dishwashers, micro- 
waves and high-fire ovens). Objects have the properties of stone mass. The 
author’s better mass, with a “designer” decor, is also produced in Tangier. 

Also in Morocco, there are “zlafs” - bowls with legs, which resemble a 
wide glass (like the old Russian “bratina”), which are considered to be the 
predecessors of tagins without a tent cover; “gobans” - polychrome glazed, 
somewhat vertically elongated ovoid soup vases with high lids, which in 
their shape somewhat resemble a cone cut from above with a platform that 
is crowned with a tongue [3, p. 207-208]. It is noteworthy that for breakfast. 
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riad forms are served with shaped forms of a rosette, filled with butter, jam 
and cheese, with hipped covers as small tagine. There are also built-in small 
plates in the form of small vases-bottles made like a tripod, which essentially 
resemble wedding dishes for wine, known in the countries of the Caucasus, in 
particular, Georgia (like miniature amphora-like “kvevri”). 

Numerous are also metal kettles of various forms, which often fill the inte¬ 
rior of the riad as authentic accessories, which also have a utilitarian function. 
Separate forms of them, such as a “boulyotka” with a spout and a heating pad, 
are located near the central fountain of the atrium in dars (masons), when the 
garden replaces a large hall - with a richly decorated with valuable works of 
art - a living room. Sometimes these kettles are put up on a large round dish 
like a frog, where there are low cylindrical metal cups around in front of the 
outer edge in small recess cells. Something such an ensemble resembles Jew¬ 
ish “qiara” for pieces of ritual dishes with a kettle inside. 

In general, it can be argued that the Moroccan manor of the riad type 
absorbed that condensed figurativeness, which is characteristic of the East¬ 
ern man’s idea of the Garden of Eden and the paradise bushes. Often in the 
middle of the patio (mostly square or rectangular, it meets with a pool in the 
middle) orange or tangerine trees are planted in the four corners, which bear 
fruit in Morocco almost all year round. So, T. Kaptereva in the last century 
noted that nature in the gardens of the atriums of the Moroccan riads looked 
“artistically humble”, which was associated with the image of the Muslim 
paradise. After all, the “voice of water” should sound chastely in it [3, p. 244], 
necessary for cleansing several times a day before “Namaz”, and the rational¬ 
ity of being obeys the aesthetics of a heavenly, extraterrestrial paradise. This 
is what riad gardens look like in the present, sometimes supplemented by 
modem technology, wi-fi and murals outside. 

In general, today, in Moroccan society, there is a perceptible substantial 
“french” and a slight relation to wine. People here are leisurely, trying to enjoy 
every moment, create the same atmosphere in their premises, nurturing their own 
cultural “micro world”. 

In some dars, instead of a small courtyard and farmstead rooms around 
the perimeter, residential buildings are now being erected under one wall, an¬ 
other has a restaurant and an economic administrative block, devoting a large 
place to a garden-oasis (something in the manner of Elkrainian eco-groups) 
behind which there are livestock farms and auxiliary facilities. Eor example. 
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you can relax in Rashidia. In addition to coffee, tea and alcohol, the guests are 
offered traditional berber chanting in folk costumes accompanied by musieal 
instruments resembling spectacular performances of water-carriers and snake 
charmers in Rabat and Tangier. 

Important toilets of Moroccan comfort in riads are also the lavatories and 
hygiene rooms. Most often, a semicircular vault is erected above the shower, 
thereby bringing the place for ablutions to a place under the tent or dome. 
All these elements are obviously intended to create the impression of a large 
“washing ceremony” when everyday procedures turn into acts of purification 
of the soul and body, which are extremely important for the Muslim tradition. 
Separately, the bathrooms pay a lot of attention to high ceilings, as well as in 
general in the rooms of the riads, if only in the summer in the heat a person 
could enjoy the light coolness and internal microclimate of the house. 

Beautiful additions to showers and toilets are stylized elements of the 
frame - mirrors in elegant frames, often with additional shutters, thiekly 
painted in colors; holders for paper, towels, stands for toothbrushes and soap, 
the actual shape of the sinks, which are often used metal under brass, and 
form together with other elements of the environment a single organic whole. 

The openwork lattices on the windows complement the image of the luxu¬ 
rious gray dragon, the rhythmic geometric pattern of which echoes the plas¬ 
tic elements of the most refined knocking, that is used even in the frame of 
open verandahs (supra-erown terraces) where food is often taken. In particular, 
breakfasts. Considering that the number of rooms in medium-sized riads varies 
from 6 to 10, a roll of inner windows decorated with fastidious configurations 
of shutters, curved lines of the most curved cutout (most often of a horseshoe¬ 
shaped) upper edges of window openings, and amazing beauty of forged grilles, 
creates, in addition to dickering light, patterns of shadows and colors of stained 
glass inserts of chandeliers and door and window openings. All these compo¬ 
nents together will not leave indifferent a single visitor, whose rest in a quiet, 
closed from the outside noise of the world, full of pleasing things, eolors and 
sounds, will be the best memory of the country of Morocco. 

The difference between a Moroeean-style guest house and a European 
one is obvious. After all, in our latitudes, usual hostels are accustomed to call 
guesthouses, where they can live indoors up to 50 m - up to 10 persons in one 
space. Even in the countries of the Caucasus and Turkey, where guesthouses 
are often arranged in old estates with high roofs and “intimate” races for 2-3 
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families, there is a eompletely different idea of the provision of hotel serviees. 
In Moroeeo, the same 20-40 (50) meters is designed to rest two people. At 
what the eost of sueh an individual residenee starts from 10-15 euros per per¬ 
son (sinee breakfast, 90% - own bathroom and Wi-Fi). 

Conclusion. Nowadays riads are beeoming the hallmark of Moroeeo, in 
whieh peaee and quiet envelop in moments of finding the soul on itself with 
the beautiful and with God. Every traditional thing in sueh interior beeomes a 
bridge between the past and the future, notifying the present to admire the per- 
feet manifestations of forms, textures, textures and ornamental patterns found 
by skilled eraftsmen, artists and artisans who put the heat of their hands in every 
perfeet work intended for utilitarian use or just for beauty, aesthetie eatharsis. 

Considering that even now a signifieant part of aneient riads belongs to 
well-known and well-to-do families, a signifieant proportion of sueh guest¬ 
houses are loeated in medina with irregular streets, the distanee between the 
walls of whieh, sometimes, is only 80 em - Im in height, and narrows up¬ 
wards. The refined eanons of luxury of the Maghreb eountries are eonneeted 
with their mental veetors to the Arab, Turkish, Iranian worlds on the one hand, 
and the Christian (Portugal, Spain, Franee) - on the other. 

At the same time, samples of berber embroidery made in large eities are 
distinguished by the traditional patterns and the perfeet eraftsmanship of their 
authors. This also applies to the manufaeture of leather slippers with eolored 
embroidery (an analogue of the Transearpathian numeral), as well as eeramie 
dishes. The indieated elements in riads are used less frequently than bright 
woven textiles for sofas, as well as lint-free, nap and nodular kilims. At the 
same time, in the suites, gilding ean be added to the traditional stueeo mold¬ 
ing, inlaid marble floors, tables, even lavatories and gallery walkways and 
stairs are often deeorated with furniture, and deeorated with fastidious slats 
with golden arabesque patterns, ereating an atmosphere of solemnity. 

An integral part of the riad is inlaid and painted pieees of furniture sueh as 
sideboards, 6-sided tables and benehes with a eomplex post-earving of legs 
and sidewalls, additionally also deeorated with intrieate painting. Sometimes 
the latter eonsist of legs with transform erossbars, and when they are opened, 
a wide metal dish with an embossed pattern like a Caueasian lyagan is super¬ 
imposed. The ensemble of stained glass windows in wooden rims of windows 
(sueh as Azerbaijani “shebeke”) sometimes ends with wooden earvings of the 
“Shushabandi type”, eommon in Georgia and Armenia. 
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Olqa §kolnaya (Ukrayna) 

Marake? riyadlari Ukraynada miiasir turizmin inki^afi kontekstinda 

Maqala Marake^da miiasir qonaq evlarinin, o ciimladan daxili hayata malik 
evtikma ananasi ila alaqadar olan malikana tipli evlarin - riyadlarm, mayson- 
larm, darlarm tahlilina hasr edilmi§dir. Hala XVIII asrda boyiik yollar boyun- 
ca karvansaralarm 90 X geni§ yayddigi Ukraynada qonaqparastliyin inki§afmi 
nazara alaraq Magribin ayn-ayn olkalarinin hazirda barpa edilan va otel, res- 
toran, spa-salon va s. kimi qurulan ananavi formab tikililarinin dovriyyaya 
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calb edilmasi sahasindaki tacriibasindan yararlanmaq lazimdir. Bununla 
alaqadar olaraq xarici tacriiba Ukrayna turizmi ahamiyyat kasb edir, bela 

ki, 0 , dizaynerlarin rniiasir istehlak^iya takliflarini §imali Afrika etnoiislubiy- 
yatinda geni§landirir. Miivafiq suratda - tadqiqatm maqsadi bizim yerlar 
kifayat qadar ekzotik olan riyad formalarmm nazardan ke^irilmasidir ki, bu da 
qadim barbar (va arab) daimi ananalarinin va §araitinin sintezini nazarda tutur. 

A^ar sozbr: riyad, interyer, Marake§, barbarlar (mavrlar), tuareqlar. 


Ojibza UlKOjibHan (Yupauna) 

MapoKKancKHC pnaAbi b KOHxeKCxe paxBHXHH 
CGBpCMCHHOrO XypHSMa YKpaHHbl 

Cxaxba nocBamena nccneflOBaHHio coBpeMenHbix rocxcBbix ^omob b Ma- 
poKKO. B HacxHOCXH, pnaflOB, MaiicoHOB, flapoB, - sflannH ycafleSnoro xnna, 
CBaaaHHbix c xpa^HUHeii flOMOCxpoenHii c BHyxpenHHM flBopnKOM. VHHXbi- 
Baa pasBHXHe HH/iycxpHH rocxenpHHMHOCXH b yKpaHne, b Koxopoii eme b 
XVIII cxojiexHH SbiJiH HpesBbiHaiiHO pacnpocxpaneHHbiM aBJiCHHCM xapa- 
BaH-capan b^ojib Sojibiunx nyxeii, cne/iyex npHBJienb onwx ox^ejibHbix cxpan 
MarpHSa oxHOCHxenbHO Boapo^Kflenna xpaflHUHOHHbix (})opM coopyacenHii, 
Koxopbie Hbine pecxaBpnpyioxca, BOCCxanaBanBaioxca h oSycxpanBaioxca 
nofl oxejiH, pecxopaHbi, cna-cajiOHbi h x.n.. B CBaan c 3 xhm HHOCxpaHHbiii 
onbix ueHHbiii ^aa yKpanHCKoro xypnaivia, BCflb oh pacniHpaex npeflaoaceHHa 
flHaaHHepoB coBpeMeHHOMy noxpeSHxeaio b ceBepoa(})pHKaHCKOH oxhocxh- 
HHCXHKe. CooxBexcxBeHHO, neab HCcaeflOBanHa - paccMOxpexb ^OBoabHO 
3K30XHHecKHe flaa naniHx seivieab (})opMbi pnaflOB, Koxopwe hmciox ^aBHHe 
6ep6epcKHe (h apaScKHe) nocxoaHHbie xpa^HUMH CBeflCHHa h oSycxpoiicxBa. 
Kjiwneebie cjioea: pnafl, HHxepbep, MapoKKo, 6ep6epbi (Maapw), xyapexH. 
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FIGURES: 



Figure 1. Elements of internal furniture Figure 2. Elements of internal furniture of the mayson «Razoli Sidi 

of the mayson «Razoli Sidi Fatekh» in Fatekh» in Medina of Rabat 

Medina of Rabat. 



Figure 3. Elements of internal furniture of the Dar 
«Dar Rita» in Medina of Marrakech. 



Figure 4. Elements of internal furniture of the Dar 
«Dar Rita» in Medina of Marrakech. 



Figure 4. Elements of internal furniture 
of the Dar «Dar Rita» in Medina of 
Marrakech. 



Figure 6. Elements 
of internal furniture 
of the riad «Riad 
Boustan» in Fes. 



Figure 7. Elements of internal furniture 
of the riad «Riad Boustan» in Fes. 
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